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Learning	to	play	the	oboe	as	a	kid,	one	of	the	most	common	comments	I	would	get	when	I	told	people	I	played	the	oboe	was	something	like,	Wow,	thats	a	hard	instrument!	I	was	never	quite	sure	how	to	respond	because	I	just	thought	it	was	pretty	fun!	But	I	do	enjoy	a	good	challenge.	Is	the	oboe	hard	to	play?	is	a	question	that	does	not	have	a	very
straightforward	answer,	but	ultimately	the	comments	I	received	were	not	totally	misplaced.	It	is	difficult	to	play	any	instrument	well,	but	the	oboe	has	some	unique	challenges	that	not	all	instruments	present.	The	oboe	is	a	double-reed	instrument	and	the	reed	is	a	huge	part	of	having	a	working	instrument.	Oboists	spend	a	lot	of	time	searching	for
good	reeds	to	buy	or	many	spend	hours	making	their	own.	This	is	because	oboe	reeds	have	short	life	spans,	sometimes	estimated	as	short	as	10-15	hours,	which	means	a	very	constant	cycle	of	switching	out	reeds	and	dealing	with	dying	reeds.	By	comparison,	bassoons	are	also	double-reed	instruments,	but	bassoon	reeds	last	for	months	due	to	their
larger	size	and	therefore	more	durability.	Clarinets	are	single-reed	instruments	and	their	reeds	lifespans	are	closer	to	that	of	an	oboes,	but	they	still	last	longer.	All	this	means	that	playing	the	oboe	comes	with	the	challenge	of	keeping	up	with	always	having	a	good	reed	on	hand	which	can	seem	overwhelming	to	new	oboists.	Oboe	reeds	are	also	fickle
and	unstable	and	can	change	or	even	be	destroyed	by	sudden	changes	in	weather	or	bad	care.	If	you	live	in	a	climate	with	all	four	seasons,	sometimes	the	best	option	is	to	obtain	new	reeds	as	seasons	change	no	matter	how	new	your	old	reeds	are,	because	the	changes	in	temperature	and	humidity	can	affect	reeds	that	badly.	Oboe	reeds	are	also	very
thin,	especially	at	the	tip,	and	it	can	be	tricky	for	new	and	young	students	to	learn	just	how	carefully	they	need	to	handle	their	reeds	so	as	not	to	break	them.	And	then	some	reeds	will	unpredictably	crack	and	become	unusable	even	with	great	care.	Keeping	up	with	maintaining	oboe	reeds	through	all	this	can	be	tricky	to	balance	when	you	are	still
learning	just	how	to	play	as	well.	Also,	playing	oboe	reeds	requires	a	unique	technique	different	even	from	the	bassoon	because	of	how	much	smaller	the	reeds	are.	Embouchure	is	the	term	that	describes	the	way	you	wrap	your	lips	around	the	reed	and	it	is	crucial	to	playing	the	oboe	well	or	getting	sound	at	all.	Oboe	embouchure	is	not	set	exactly	the
same	for	everything	played	on	the	oboe,	but	changes	in	subtle	ways	as	you	play.	This	makes	oboe	hard	to	play	in	the	beginning	because	it	can	sometimes	feel	like	you	will	never	be	able	to	play	when	learning	the	first	few	notes	is	so	difficult,	but	with	practice,	a	good	basic	embouchure	becomes	second	nature	and	learning	more	after	that	is	much
easier.	Another	big	factor	that	makes	the	oboe	hard	to	play	is	learning	how	to	breathe	when	playing.	The	oboe	is	unique	in	this	area	because	you	are	playing	through	a	very	small	opening,	the	double-reed,	and	therefore	you	cannot	expel	all	the	air	in	your	lungs	through	the	instrument	before	running	out	of	oxygen	in	that	air	in	your	lungs.	This	means
that	you	may	need	a	breath	when	your	lungs	still	feel	full	of	air,	and	oboists	need	to	learn	to	find	moments	in	the	music	to	expel	air	as	well	as	breathe	in.	Most	other	instrumentalists	will	need	to	breathe	because	they	have	blown	all	the	air	out	of	their	lungs,	whereas	oboists	need	to	breathe	because	the	air	they	have	becomes	stale.	Learning	to	blow
through	an	oboe	reeds	small	opening	also	means	there	is	a	lot	of	back	pressure	in	your	body	as	you	play	which	is	felt	primarily	in	your	head	and	can	be	very	uncomfortable	at	first.	This	is	another	difficulty	that	completely	disappears	once	you	become	accustomed	to	the	feeling	and	will	not	be	noticed	anymore	with	consistent	practicing.	Oboe	can	also
be	hard	to	play	because	the	keywork	and	the	fingerings	required	to	play	different	notes	are	complicated.	The	progression	of	when	fingers	lift	up	or	down	do	not	always	follow	when	the	notes	are	moving	up	or	down	which	can	be	confusing.	There	are	also	multiple	alternate	fingerings	which	means	learning	more	than	one	way	to	play	just	one	note.
While	the	keywork	on	the	oboe	is	complicated,	I	consider	the	clarinet	to	be	more	challenging	in	this	area	because	it	has	more	alternate	fingerings	and	more	open	keys	which	means	that	it	is	harder	to	properly	place	your	fingers	on	those	keys.	Some	instruments	are	easier	to	play	when	you	first	start	learning	and	become	harder	as	you	learn	more
advanced	techniques.	Other	instruments	are	the	opposite	and	its	harder	to	learn	the	basics	but	it	gets	easier	to	play	once	you	know	those.	Every	instrument	presents	its	challenges,	especially	if	learned	to	a	high	level.	Playing	the	oboe	has	several	unique	challenges	that	do	make	it	hard	to	play	and	it	is	definitely	in	the	category	of	harder	at	the
beginning	and	easier	after	enough	practice.	I	think	this	is	one	of	the	main	reasons	that	the	oboe	is	so	often	considered	such	a	hard	instrument-	the	initial	learning	curve	is	steep.	But	all	of	the	challenges	listed	above	become	manageable.	Unique	challenges	are	worth	it	for	the	unique	sound!	The	difficulty	of	starting	to	play	oboe	makes	lessons	very
important	in	the	beginning	stages.	With	an	experienced	oboist	as	a	teacher,	the	first	months	of	playing	do	not	have	to	be	nearly	as	difficult	for	you	or	for	those	listening!!	I	would	love	to	jumpstart	your	oboe	playing	through	online	oboe	lessons!	From	bottom:	Musette,	Oboe,	Oboe	d'amore,	Cor	Anglais,	Bass	oboe,	Hecklephone.Image	from	here.The
current	oboe	family	includes	five	members,	six	if	the	Heckelphone	is	included.	After	the	oboe,	the	English	horn	(in	F)	is	the	most	commonly	heard,	followed	at	a	great	distance	by	the	oboe	dAmore	(in	A).	The	bass	oboe	(in	C,	sounding	an	octave	lower	than	written)	and	the	Heckelphone	(in	C,	also	sounding	an	octave	lower	than	written)	are	quite	rare,
and	the	musette	or	piccolo	oboe	(in	Eb	or	F),	even	more	unusual.	Many	professional	oboists	have	never	heard	live,	or	played	a	bass	oboe,	Heckelphone,	or	musette.Each	of	these	oboe	family	members	is	generally	less	flexible	dynamically	and	more	limited	in	the	third	octave	range	than	the	oboe,	but	brings	with	it	a	beautiful	variety	in	tone	color	and
register.	Each	has	different	reeds	and	bocals,	different	cane	and	tubes,	as	well	as	shapers	and	gougers.	They	do	all	share	the	same	fingerings	(except	in	the	third	octave)	as	the	music	is	transposed.With	the	exception	of	the	musette,	each	of	these	instruments	is	also	heavier	than	the	oboe,	leading	to	the	possibility	of	more	tension	and	injury	for
performers.And	these	instruments,	except	the	English	horn,	are	available	only	in	professional	models,	and	are	harder	to	find.	Sometimes	they	can	be	rented	from	select	double	reed	stores	or	private	individuals,	but	that	can	be	costly	for	more	than	a	week	or	two.The	oboe	dAmore	(Italian	for	Oboe	of	Love)	is	in	A.	It	was	composed	for	primarily	in	the
Baroque	era,	both	orchestral	and	solo,	though	modern	composers	are	finding	the	sweet,	soft	sound	interesting.	The	oboe	dAmores	most	notable	modern	orchestral	solo	is	in	Maurice	Ravels	Bolero,	and	some	performers	are	experimenting	with	more	modern	solo	styles,	as	with	this	piece	by	Andrew	Ford,	performed	by	Geoffrey	Burgess.The	tone	of	the
oboe	dAmore	is	very	unique,	tending	to	project	less	than	both	the	English	horn	and	oboe.	The	air	pressure	required	for	playing	seems	low	comparatively,	making	this	instrument	feel	very	easy	to	play,	though	not	always	as	easy	to	play	in	tun.	Specific	notes	with	pitch	problems	include	the	C5	in	particular,	also	the	tuning	note.More	information	on	the
oboe	dAmoreThe	English	horn,	or	corno	inglese,	is	pitched	in	F,	like	the	French	horn,	and	the	name	likely	developed	from	the	angled	horn,	as	was	its	shape	originally.	Oddly,	it	is	neither	English	in	origin,	or	related	to	the	horn.	More	detailed	information	on	the	history	of	the	name.As	a	regular	member	of	the	standard	classical	orchestra,	the	English
horn	is	a	very	common	double	for	oboe	players,	and	many	oboists	own	one.	There	is	also	quite	extensive	solo	literature,	and	many	famous	orchestral	solos.	The	upper	register	is	definitely	more	unstable	than	the	oboes,	and	projects	much	less,	creating	some	challenges.	Many	players	own	several	different	bocals	to	address	specific	upper	register
issues.For	more	information	on	the	English	hornCommon	Pitch	Problems	and	Solutions	for	the	English	horn(the	note	names	refer	to	written,	not	sounding,	notes)Bb5	tends	to	be	very	flat	and	weak--Add	the	C-key.B5	and	C5	can	also	be	stabilized	with	the	addition	of	the	C-key.E5	tends	to	be	extremely	sharp--Roll	or	pull	out.	Some	repairpersons	are
able	to	adjust	this	note	lower.G#4	and	5	tend	to	be	sharp	and/or	unstable--Work	to	find	the	oral	cavity/embouchure	shape	that	most	supports	this	note.	It	may	feel	like	this	tone	needs	to	be	created.D5	and	C#5	tend	to	be	flat--Roll	in	to	bring	them	up.	On	the	oboe,	these	half-hole	notes	tend	to	be	sharp.D6	tends	to	be	flat--Dont	use	middle	finger	right
hand	(as	with	oboe)	to	raise	the	pitch.	C#6	can	also	tend	to	be	flat,	again	the	opposite	of	the	oboe.B4	can	be	sharp	and	stick	out--Add	the	C	key	to	lower	the	pitch	and	cover	the	tone.F#5	tends	to	be	flat--Adding	the	F	key	raises	the	pitch.The	bass	oboe	is	in	C	but	written	an	octave	above	its	sounding	pitch.	It	can	be	heard	most	notably	in	several
movements	from	The	Planets	by	Gustav	Holst.The	longest	and	most	exposed	bass	oboe	solo	in	all	of	the	orchestral	literature,	at	nearly	a	full	minute	in	length,	is	from	Percy	Graingers	The	Warriors.The	bass	oboe	is	very	heavy,	with	a	large	finger	stretch,	particularly	when	playing	written	C#4	and	5.	It	has	a	more	limited	functional	range	than	the	oboe,
and	sounds	most	idiomatic	in	the	low	and	middle	register,	where	most	of	its	solos	are	written.	The	bass	oboe	has	very	limited	orchestral	and	only	some	solo	and	double	reed	ensemble	repertoire.However,	it	is	very	fun	to	play!For	more	information	on	the	bass	oboeThe	Heckelphone	was	developed	by	the	bassoon	maker	Heckel,	and	has	a	slightly	larger
and	lower	range	than	a	bass	oboe,	and	a	louder,	fuller	sound	from	a	bigger,	more	saxophone-like	bore.	It	is	quite	rare.	While	many	instruments	still	exist,	and	are	used	in	some	performances,	no	new	instruments	are	being	made.The	Heckel	company	originally	made	oboe	family	instruments	of	all	different	sizes,	but	the	bass	is	the	only	one	that	gained
popularity.The	first,	and	one	of	the	only	orchestral	pieces	written	for	Heckelphone	is	from	Salome	by	Richard	Strauss.	Paul	Hindemith	also	wrote	Trio	op.47	which	included	Heckelphone.The	Heckelphone	is	considered	a	substitute	for	the	bass	oboe.	As	they	have	a	similar	range	(the	Heckelphone	goes	a	bit	lower	to	an	A)	they	are	often	considered
interchangeable	but	there	are	significant	differences,	and	the	original	literature	is	different.What	to	call	the	instrument	is	one	thing,	its	use	is	something	different.	It	was	designed	as	a	large	oboe	that	descends	to	the	low	A	the	bottom	space	of	the	bass	clef.	Most	orchestrators	have	called	the	Bass	Oboe	and	the	Heckelphone	interchangeable,	but	I	have
not	found	this	to	be	the	case.	The	Heckelphone	is	a	powerful	instrument	capable	of	great	projection	due	to	the	cross-section	of	its	bore	which	is	twice	the	diameter	of	the	Oboe	and	not	twice	the	area	like	Bass	Oboe.	This	makes	a	huge	difference.	The	Heckelphone	is	more	of	a	soloist	while	the	Bass	Oboe	is	more	of	a	team	player.	For	most	works,	I
prefer	the	Bass	Oboe.(from	For	more	information	on	the	Heckelphone	(in	German).The	musette,	or	piccolo	oboe,	is	pitched	in	F	or	Eb,	and	is	quite	rare	except	at	International	Double	Reed	Society	conventions	(	.	There	are	only	a	very	few	solo	or	ensemble	pieces	written	for	it.For	more	information	on	the	MusetteMost	oboists	really	enjoy	playing	the
larger	oboe	family	members	because	they	take	less	air	pressure	(but	more	air	volume)	than	the	oboe,	somewhat	slower,	bigger	vibrato,	and	they	sound	rich	and	beautiful	with	the	right	reed.	The	act	of	playing	these	instruments,	particularly	in	the	low	register,	can	loosen	up	an	otherwise	tight	player.While	the	lower	register	is	rich	and	full,	the	upper
register	is	weaker	and	more	unstable	in	these	bigger	instruments.	The	quality	of	the	bocal,	reed,	and	instrument	affect	the	focus	and	pitch	of	the	upper	register	significantly.	Usually	it	takes	some	time	to	find	a	bocal	and	reed	style	that	allows	for	relatively	loud,	stable	upper	register	playing.Overall,	these	larger	oboes	do	not	have	a	great	deal	of
volume	to	project	over	an	ensemble	in	any	register,	even	with	the	best	bocal	and	reed.	So	even	though	the	English	horn,	in	particular,	is	used	as	a	solo	instrument,	often	in	large	ensembles,	it	can	sometimes	have	problems	with	being	heard.The	half-hole	works	differently	because	it	is	covered	with	a	key.	When	the	half	hole	is	closed,	keep	the	finger	on
the	line	between	the	two	sections	of	the	key,	and	slide	to	the	bottom	section	only	to	open	the	half-hole.The	English	horn	half-hole	keyThere	is	no	G#	to	A	trill	key	as	with	the	oboe,	so	this	trill	must	be	done	with	full	fingerings.Third	octave	fingerings	have	some	differences	and	difficulties,	especially	above	Eb6.	A	third	octave	key	can	be	helpful.	For
details,	see	the	fingering	chart.Tuning	the	English	horn,	d'Amore	and	Bass	oboeIn	orchestra,	the	English	horn	plays	an	E5	when	tuning.	There	is	also	value	to	playing	an	E4	and	B4	to	get	a	better	overall	pitch	perspective.	In	band,	the	tuning	pitch	is	an	F	(Bb).The	oboe	dAmore	plays	a	C5	to	sound	an	A4	concert	pitch.	Unfortunately	that	is	not	a	very
stable,	or	consistent	note	on	the	dAmore.	The	bocal	for	the	dAmore	effects	the	pitch	and	stability	of	this	C5	significantly.The	bass	oboe,	being	in	C	like	the	oboe,	tunes	to	an	A4.The	English	horn,	dAmore	and	bass	have	different	lengths	of	bocals	that	can	effect	the	overall	pitch	of	the	instrument.	It	is	a	good	idea	to	own	several	lengths,	usually	a	1	and	a
2.	The	bocal	can	be	pulled	out	slightly	if	necessary,	but	it	is	likely	more	effective	to	switch	to	a	different	bocal.Bocals	effect	pitch	and	tone	as	well	as	projection	significantly.	Different	bore	shape	and	size,	lengths	and	surface	metals	are	available.	Most	professional	players	have	several,	each	pitched	slight	differently,	and	supporting	different	registers,
for	more	flexibility.	Generally	bocals	labeled	1	are	the	sharpest,	3	the	flattest,	with	2	being	in	the	middle,	but	different	companies	have	different	labeling	systems.Bocals	also	affect	individual	pitches,	for	instance,	the	pitch	of	Bb5	or	even	G5.	Bocals	can	also	affect	the	volume	and	overall	focus,	particularly	of	the	second	and	third	octave	notes.	The	third
octave	may	be	virtually	unplayable	without	the	right	bocal	(and/or	a	third	octave	key).Good	models	include	those	made	by	Hiniker,	Symer,	Dallas	and	Laubin	among	others.	When	purchasing	a	bocal,	be	sure	to	tell	the	seller	the	make	and	model	of	the	instrument	it	will	be	for,	and	arrange	a	trial	period	for	the	bocal	or	bocals.	Generally	the	bocal	that
comes	with	a	new	instrument	(even	a	professional	level	instrument)	is	only	adequate,	and	not	specialized	enough	for	professional	performance.Keeping	the	reed	on	the	bocalThe	reed	must	be	screwed	or	twistedon	the	bocal	to	make	sure	it	stays	on.	Some	reed	tubes	dont	fit	well	on	some	bocals,	so	it	may	be	important	to	try	different	tubes.	Some
players	use	plastic	tubing	(purchased	at	a	hardware	store),	putting	it	on	the	end	of	the	reed	to	help	with	the	connection	to	the	bocal.Care	of	bocalsKeep	bocals	clean	with	a	bocal	brush	(usually	a	bassoon	bocal	brush),	and	the	cork	well	greased	so	there	is	no	danger	of	bending	the	bocal	while	pushing	it	in	the	instrument.	The	cork	may	need	to	be
replaced	if	it	starts	to	wear	thin	or	tear	off.Hand	Problems	and	Support	DevicesBecause	of	the	weight	of	these	larger	instruments	and	the	necessary	spread	of	the	fingers	to	cover	the	keys,	the	English	horn,	bass	oboe,	and	Heckelphone	are	not	recommended	for	those	with	small	hands	or	short	arms.It	can	be	helpful	to	learn	technical	passages	on	the
oboe	first,	so	there	is	less	time	spent	on	the	larger,	heavier	instruments.Many	performers	use	some	kind	of	support	to	help	hold	the	heavier	instruments.	For	information	on	possible	support	devices.2024-2025	Dr.	Sarah	Hamilton	57	The	oboe	is	a	captivating	musical	instrument	with	a	rich	history	and	a	distinct,	piercing	sound	that	has	graced
countless	orchestral,	chamber,	and	solo	performances.	To	understand	the	oboe	fully,	one	must	first	place	it	within	the	context	of	the	instrument	families.	Instrument	families	group	together	instruments	based	on	shared	characteristics,	such	as	how	they	produce	sound,	their	physical	structure,	and	their	playing	techniques.	By	exploring	the	family	to
which	the	oboe	belongs,	we	can	gain	insights	into	its	design,	its	role	in	music,	and	its	relationship	with	other	instruments.The	Woodwind	Family:	An	OverviewDefining	CharacteristicsThe	woodwind	family	is	one	of	the	major	groups	in	the	traditional	Western	musical	instrument	classification	system.	Instruments	in	this	family	are	characterized	by	the
way	they	produce	sound.	They	generate	sound	when	air	is	blown	into	or	across	a	resonator.	In	the	case	of	the	oboe,	air	is	blown	through	a	double-reed,	which	causes	the	two	thin	pieces	of	cane	to	vibrate	against	each	other.	This	vibration	sets	the	air	column	inside	the	oboes	body	in	motion,	producing	the	sound.Another	common	trait	among	woodwind
instruments	is	their	use	of	keys	or	holes	to	change	the	pitch.	The	oboe	has	a	series	of	keys	that,	when	pressed	or	released,	alter	the	length	of	the	air	column,	thereby	changing	the	pitch	of	the	note	being	played.	Most	woodwind	instruments	were	originally	made	of	wood,	which	is	where	the	family	gets	its	name.	However,	modern	versions	can	be
crafted	from	other	materials	like	metal	or	synthetic	substances	while	still	retaining	the	fundamental	playing	characteristics	of	the	family.Sub-Families	within	WoodwindsThe	woodwind	family	can	be	further	divided	into	sub-families.	One	sub-family	includes	the	flutes,	which	produce	sound	when	air	is	blown	across	an	embouchure	hole.	Unlike	the	oboe,
flutes	do	not	use	reeds.	Another	sub-family	consists	of	the	reed-based	woodwinds,	which	can	be	split	into	single-reed	and	double-reed	instruments.	The	oboe	falls	into	the	double-reed	sub-family,	along	with	instruments	like	the	bassoon	and	the	English	horn.	Each	sub-family	has	its	own	unique	sound	qualities,	but	they	all	share	the	common	thread	of
being	wind-driven	instruments	with	pitch-altering	mechanisms.The	Oboes	Place	in	the	Double-Reed	Sub-FamilyDouble-Reed	ConstructionThe	most	defining	feature	that	places	the	oboe	in	the	double-reed	sub-family	is,	of	course,	its	double-reed.	The	double-reed	of	the	oboe	is	made	from	two	thin,	carefully	shaped	pieces	of	cane	that	are	bound
together.	When	air	is	blown	between	these	two	pieces	of	cane,	they	vibrate	against	each	other,	creating	the	initial	sound	source.	This	double-reed	construction	is	quite	different	from	single-reed	instruments	like	the	clarinet,	where	a	single	piece	of	reed	vibrates	against	a	mouthpiece.The	design	of	the	oboes	double-reed	is	highly	specialized.	The	cane
used	must	be	of	high	quality,	typically	Arundo	donax,	which	is	known	for	its	suitable	flexibility	and	density.	The	two	pieces	of	cane	are	shaped	and	adjusted	to	precise	dimensions.	The	length,	width,	and	thickness	of	the	reed,	as	well	as	the	way	the	two	pieces	are	bound	together,	all	affect	the	sound	produced.	A	well-made	double-reed	for	an	oboe	will
produce	a	clear,	focused,	and	characteristic	oboe	sound,	while	a	poorly	made	one	can	lead	to	problems	with	intonation,	tone	quality,	and	playability.Similarities	to	Other	Double-Reed	InstrumentsThe	oboe	shares	several	similarities	with	other	double-reed	instruments	in	the	family.	For	example,	like	the	bassoon,	it	has	a	conical	bore.	The	conical	shape
of	the	bore	affects	the	way	the	air	column	vibrates	within	the	instrument.	In	both	the	oboe	and	the	bassoon,	the	conical	bore	contributes	to	a	rich,	warm	sound	with	a	characteristic	focus.	The	English	horn,	another	double-reed	instrument,	also	has	a	conical	bore	and	a	double-reed	construction	similar	to	the	oboe.	However,	the	English	horn	is	larger
and	pitched	lower	than	the	oboe,	resulting	in	a	deeper,	more	mellow	sound.All	double-reed	instruments	require	a	specific	embouchure	technique.	Players	must	position	their	lips	and	facial	muscles	in	a	particular	way	to	create	a	proper	seal	around	the	double-reed	and	control	the	air	flow.	This	technique	is	different	from	that	used	for	single-reed	or
non-reed	woodwind	instruments.	The	embouchure	for	double-reed	instruments	needs	to	be	precise	and	sensitive,	as	even	small	changes	in	the	pressure	or	position	of	the	lips	can	significantly	affect	the	pitch	and	tone	of	the	note	being	played.The	Oboes	Sound	Production	within	the	Woodwind	FamilyAir	Flow	and	VibrationIn	the	woodwind	family,	the
way	air	is	directed	and	the	resulting	vibration	are	crucial	for	sound	production.	For	the	oboe,	a	steady,	controlled	air	flow	is	essential.	The	player	blows	air	through	the	double-reed,	which	causes	the	reeds	to	vibrate.	This	vibration	then	sets	the	air	column	inside	the	oboes	conical	bore	in	motion.	The	speed	and	pressure	of	the	air	flow	determine	the
pitch	and	volume	of	the	note.	A	faster	air	flow	will	generally	produce	a	higher-pitched	note,	while	a	slower	air	flow	results	in	a	lower-pitched	one.The	oboes	double-reed	is	very	sensitive	to	changes	in	air	pressure.	Even	a	slight	variation	in	the	air	flow	can	cause	the	reeds	to	vibrate	differently,	affecting	the	tone	quality.	This	sensitivity	requires	oboists
to	have	excellent	breath	control.	They	must	be	able	to	maintain	a	consistent	air	flow	to	produce	a	stable	pitch	and	a	clear,	resonant	tone.	In	contrast,	instruments	like	the	flute	in	the	woodwind	family	have	a	different	air-flow	mechanism.	Flutes	rely	on	the	player	blowing	air	across	an	embouchure	hole,	and	the	air	flow	requirements	and	resulting
vibrations	are	distinct	from	those	of	the	oboe.Tone	Quality	and	TimbreThe	oboe	has	a	unique	tone	quality	that	is	characteristic	of	the	double-reed	sub-family	within	the	woodwind	group.	Its	sound	is	often	described	as	bright,	piercing,	and	highly	expressive.	The	double-reed	construction	and	the	conical	bore	contribute	to	this	tone.	The	initial	vibration
of	the	double-reed	creates	a	complex	sound	wave	with	a	rich	harmonic	structure.	As	the	air	column	resonates	within	the	conical	bore,	it	further	shapes	the	sound,	adding	warmth	and	depth.Compared	to	other	woodwind	instruments,	the	oboes	timbre	stands	out.	For	instance,	the	clarinet,	a	single-reed	woodwind,	has	a	more	mellow	and	smooth	tone	in
its	lower	register	and	a	brighter,	more	focused	sound	in	the	higher	register.	The	flute	has	a	clear,	pure	tone	that	is	quite	different	from	the	oboes.	The	oboes	ability	to	produce	a	wide	range	of	tone	colors,	from	soft	and	delicate	to	loud	and	powerful,	makes	it	a	versatile	instrument	within	the	orchestra	and	other	musical	ensembles.The	Oboes	Role	in
the	Orchestra	as	a	Woodwind	InstrumentTuning	the	OrchestraIn	an	orchestra,	the	oboe	plays	a	crucial	role	in	tuning	the	other	instruments.	It	is	often	the	instrument	that	sounds	the	initial	A	note,	to	which	all	the	other	musicians	in	the	orchestra	tune	their	instruments.	This	is	because	the	oboe	has	a	very	stable	and	distinct	pitch.	Its	double-reed
construction	and	the	way	it	produces	sound	result	in	a	pitch	that	is	easy	to	identify	and	replicate.	The	oboes	role	as	the	tuning	instrument	is	a	testament	to	its	importance	within	the	woodwind	family	and	the	orchestra	as	a	whole.Melodic	and	Harmonic	ContributionsThe	oboe	is	frequently	used	to	carry	melodies	in	orchestral	music.	Its	bright	and
expressive	tone	allows	it	to	stand	out	even	in	a	large	ensemble.	Composers	often	write	solo	passages	for	the	oboe,	taking	advantage	of	its	unique	sound	to	convey	emotion	and	add	variety	to	the	musical	texture.	In	addition	to	melody,	the	oboe	also	contributes	to	the	harmony	of	the	orchestra.	It	can	blend	with	other	woodwind,	brass,	and	string
instruments	to	create	rich,	full-sounding	chords.	In	some	cases,	the	oboe	may	play	a	supporting	role,	adding	depth	and	color	to	the	overall	harmonic	structure	of	a	piece.Interaction	with	Other	Instrument	FamiliesAs	a	woodwind	instrument,	the	oboe	interacts	closely	with	other	instrument	families	in	the	orchestra.	With	the	string	family,	it	can	create
beautiful,	complementary	textures.	For	example,	in	a	slow,	lyrical	passage,	the	oboes	melody	may	be	accompanied	by	the	smooth,	flowing	sound	of	the	violins.	The	oboe	can	also	interact	with	the	brass	family.	In	a	rousing,	energetic	piece,	the	bright	sound	of	the	oboe	can	blend	with	the	powerful	sound	of	the	trumpets	and	horns,	adding	an	extra	layer
of	excitement.	Among	the	woodwind	family	itself,	the	oboe	often	engages	in	musical	dialogues	with	other	woodwind	instruments,	such	as	the	flute,	clarinet,	and	bassoon,	creating	intricate	and	engaging	musical	conversations	within	the	orchestra.Historical	Development	and	the	Oboes	Instrument	FamilyOrigins	of	the	Oboe	and	the	Woodwind
FamilyThe	oboe	has	a	long	and	fascinating	history	that	is	intertwined	with	the	development	of	the	woodwind	family.	The	roots	of	the	oboe	can	be	traced	back	to	ancient	double-reed	instruments.	Over	time,	these	early	instruments	evolved,	and	the	modern	oboe	as	we	know	it	began	to	take	shape	in	the	17th	century.	During	this	period,	the	woodwind
family	as	a	whole	was	also	undergoing	significant	development.	Improvements	in	instrument	design,	such	as	the	addition	of	keys	and	better-crafted	bores,	were	made	across	various	woodwind	instruments,	including	the	oboe.The	development	of	the	oboe	was	influenced	by	the	need	for	a	more	refined	and	versatile	double-reed	instrument	in	the
emerging	orchestral	and	chamber	music	scenes.	As	composers	started	to	write	more	complex	music,	they	required	instruments	that	could	produce	a	wider	range	of	tones	and	execute	more	intricate	musical	passages.	The	oboe,	with	its	evolving	design	within	the	woodwind	family	framework,	was	able	to	meet	these	demands.Changes	in	Design	and
Their	Impact	on	the	FamilyThroughout	history,	there	have	been	several	changes	in	the	design	of	the	oboe	that	have	had	an	impact	on	its	place	within	the	woodwind	family.	For	example,	the	addition	of	more	keys	to	the	oboe	in	the	19th	century	improved	its	intonation	and	expanded	its	range.	This	development	not	only	made	the	oboe	more	versatile	but
also	influenced	the	way	composers	wrote	for	it.	As	the	oboe	became	more	refined,	it	also	influenced	the	development	of	other	double-reed	instruments	in	the	family.	The	bassoon,	for	instance,	also	saw	design	improvements	around	the	same	time,	often	borrowing	concepts	from	the	oboes	development.The	use	of	different	materials	in	oboe	construction
has	also	been	a	part	of	its	evolution.	While	traditional	oboes	were	made	of	wood,	modern	oboes	may	incorporate	synthetic	materials	or	metal	components.	These	changes	in	materials	have	affected	the	sound	and	durability	of	the	oboe,	and	they	also	reflect	broader	trends	within	the	woodwind	family,	where	instrument-makers	are	constantly	exploring
new	materials	to	enhance	the	performance	of	their	instruments.Modern-Day	Oboe	and	the	Instrument	FamilyContemporary	Oboe	DesignIn	modern	times,	the	oboe	continues	to	be	an	important	member	of	the	woodwind	family.	Contemporary	oboe	design	builds	on	centuries	of	development.	Instrument-makers	strive	to	create	oboes	that	offer	better
intonation,	more	consistent	tone	quality,	and	improved	playability.	The	keys	on	modern	oboes	are	often	made	of	high-quality	metals	and	are	designed	to	be	more	responsive	and	easier	to	operate.	The	double-reeds	are	also	crafted	with	extreme	precision,	using	advanced	techniques	to	ensure	a	high-quality	sound.The	bore	of	the	modern	oboe	is
carefully	calculated	to	optimize	the	air	flow	and	vibration,	resulting	in	a	more	stable	and	resonant	sound.	Some	modern	oboes	also	feature	additional	adjustments,	such	as	adjustable	key	heights,	which	allow	players	to	customize	the	instrument	to	their	individual	playing	style.	These	design	improvements	not	only	benefit	the	oboe	but	also	contribute	to
the	overall	evolution	of	the	double-reed	sub-family	within	the	woodwind	group.Role	in	Different	Musical	GenresThe	oboes	place	in	the	woodwind	family	gives	it	the	versatility	to	be	used	in	a	wide	range	of	musical	genres.	In	classical	music,	it	remains	a	staple	in	orchestras,	chamber	ensembles,	and	as	a	solo	instrument.	However,	the	oboe	has	also
found	its	way	into	other	genres.	In	some	folk	music	traditions,	the	oboe	or	similar	double-reed	instruments	are	used	to	add	a	unique	flavor	to	the	music.	In	film	scores,	the	oboes	expressive	capabilities	are	often	exploited	to	create	emotional	and	evocative	musical	landscapes.Even	in	some	contemporary	and	experimental	music,	the	oboe	can	be	used	in
innovative	ways.	Composers	may	push	the	boundaries	of	traditional	oboe	playing,	using	extended	techniques	to	create	new	sounds.	This	cross-genre	use	of	the	oboe	not	only	showcases	its	adaptability	but	also	demonstrates	the	enduring	relevance	of	the	woodwind	family	in	modern	music.ConclusionThe	oboe	firmly	belongs	to	the	woodwind	family,
specifically	the	double-reed	sub-family.	Its	double-reed	construction,	conical	bore,	and	unique	sound	production	methods	are	defining	characteristics	that	place	it	within	this	musical	grouping.	The	oboes	role	in	the	orchestra,	its	historical	development,	and	its	contemporary	use	all	highlight	its	significance	within	the	woodwind	family.	Understanding
the	oboes	place	in	this	family	helps	us	appreciate	its	design,	its	sound,	and	its	contributions	to	music.	Whether	its	tuning	the	orchestra,	carrying	a	beautiful	melody,	or	interacting	with	other	instruments,	the	oboe	enriches	the	musical	landscape	as	an	integral	part	of	the	woodwind	family.	As	music	continues	to	evolve,	the	oboe	will	no	doubt	continue	to
play	a	vital	role,	both	within	its	instrument	family	and	in	the	world	of	music	at	large.	The	sound	of	a	cor	anglais.	*Cannot	playback	in	the	browser	you	are	currently	using.	Table	of	Contents	The	oboe,	a	double-reed	woodwind	instrument,	has	a	rich	history	and	unique	sound	that	captivates	audiences	worldwide.	Its	origins	can	be	traced	back	to	ancient
times,	and	it	has	evolved	over	centuries	to	become	a	prominent	member	of	the	orchestra.	The	oboe's	distinctive	voice,	characterized	by	its	piercing	tone	and	expressive	range,	has	made	it	a	favorite	among	composers	and	musicians	alike.	In	this	article,	we	will	examine	into	the	fascinating	world	of	the	oboe,	exploring	its	history,	design,	sound,	and	the
diverse	family	of	oboe	woodwind	instruments.	Prepare	to	be	enchanted	by	the	captivating	progression	of	this	remarkable	instrument.Category	Information	HistoryThe	oboe	has	a	long	history,	with	its	origins	tracing	back	to	ancient	Greece.	It	underwent	significant	development	during	the	Baroque	time,	becoming	a	popular	instrument.	Design	The	oboe
is	typically	made	of	wood,	with	a	conical	bore	and	a	flared	bell.	It	features	metal	keys	and	a	double	reed	mouthpiece.Sound	The	oboe	is	known	for	its	piercing	tone	and	expressive	range.	It	can	produce	a	variety	of	sounds,	from	delicate	whispers	to	powerful	blasts.	FamilyThe	oboe	family	includes	several	instruments,	such	as	the	oboe	d'amore,	the	cor
anglais,	and	the	heckelphone.	Each	instrument	has	its	unique	characteristics	and	sound.	The	History	of	the	Oboe	Woodwind	InstrumentsThe	Oboe's	Ancient	RootsThe	oboe's	story	starts	way	back	in	time,	even	before	the	pyramids	were	built!	Imagine	a	world	without	electricity,	where	people	played	music	using	reeds	and	pipes.	Well,	that's	how	the
oboe's	ancestors	were	born!	The	ancient	Greeks	and	Romans	used	instruments	called	"aulos,"	which	were	double-reed	instruments	with	a	similar	design	to	the	oboe.	Think	of	it	like	the	oboe's	great-great-great-grandparent!	These	instruments	were	used	in	ceremonies	and	celebrations,	filling	the	air	with	beautiful	melodies.	The	Oboe's	RenaissanceFast
forward	to	the	1600s,	and	the	oboe's	story	gets	even	more	exciting!	This	was	a	time	of	great	change	and	creativity,	and	the	oboe	was	right	in	the	middle	of	it.	It	was	like	a	rockstar,	taking	center	stage	in	orchestras	and	inspiring	composers	to	write	beautiful	music	just	for	it.	The	oboe's	sound	was	so	unique	and	expressive	that	it	quickly	became	a
favorite	among	musicians.	It	was	like	a	magic	wand,	transforming	notes	into	beautiful	melodies	that	everyone	loved.	Time	Period	Oboe's	Role	1600s	-	1700s	(Baroque	Stage)	Popular	instrument	in	orchestras,	featured	prominently	in	compositions.	1700s	-	1800s	(Classical	Stage)Continued	popularity,	with	composers	like	Mozart	and	Haydn	writing	for
it.	The	Modern	OboeThe	oboe	has	gone	through	many	changes	over	the	years,	with	instrument	makers	constantly	refining	its	design.	It's	like	getting	a	makeover	but	for	an	instrument!	The	modern	oboe	is	a	masterpiece	of	engineering,	with	a	smooth,	conical	bore	and	a	flared	bell.	Its	keys	are	made	of	metal,	and	it	uses	a	double	reed	mouthpiece	to
create	its	beautiful	sound.	The	oboe,	with	its	rich	history	and	captivating	sound,	has	truly	earned	its	place	as	a	star	among	the	orchestra's	woodwind	instruments.	It's	like	the	instrument	that	never	gets	oldalways	graceful	and	always	in	style!	The	oboe's	design	has	been	refined	over	the	years,	making	it	easier	to	play	and	produce	a	more	consistent
sound.The	oboe	is	a	versatile	instrument,	capable	of	playing	a	wide	range	of	musical	styles.The	oboe's	unique	sound	has	made	it	a	popular	instrument	for	solo	and	orchestral	performances.Sources:	WikipediaThe	Anatomy	of	the	Oboe	Woodwind	InstrumentsOkay,	so	visualize	this:	the	oboe's	like	a	little	wooden	tube	with	a	bunch	of	holes	in	it.	And	it's
got	these	fancy	keys,	all	shiny	and	metal,	that	you	press	to	cover	those	holes.	It's	kind	of	like	a	musical	puzzle!	You	blow	into	the	mouthpiece,	which	has	a	special	thing	called	a	double	reed.	This	reed	vibrates	when	you	blow,	making	that	amazing	oboe	sound.	It's	like	a	little	dance	between	your	breath	and	the	reed!	The	oboe's	like	a	tiny,	super-
powerful	wind	instrument.	It's	got	a	long,	skinny	body,	like	a	long,	slender	tube,	and	it's	made	of	wood,	usually.	But	sometimes,	they're	made	of	fancy	plastic	or	other	materials.	It's	like	a	magic	wand,	turning	your	breath	into	beautiful	music.	Part	Description	Mouthpiece	The	part	you	blow	into,	containing	the	double	reed.	Double	ReedTwo	thin	pieces
of	cane	that	vibrate	when	you	blow,	creating	the	sound.	Body	The	main	section	of	the	oboe,	usually	made	of	wood,	with	holes	and	keys.	Keys	Metal	buttons	that	you	press	to	cover	the	holes,	changing	the	pitch.	Bell	The	flared	end	of	the	oboe,	which	helps	project	the	sound.	And	the	coolest	thing	about	the	oboe?	It's	a	double-reed	instrument.	That
means	it's	got	two	pieces	of	cane,	called	reeds,	that	vibrate	together	when	you	blow.	It's	like	a	little	orchestra	happening	right	in	your	mouth!	It's	a	whole	lot	of	fun	to	play,	but	it	takes	practice.	It's	like	learning	to	ride	a	bikeyou	might	fall	a	few	times,	but	once	you	get	it,	it's	amazing!	The	oboe	is	a	double-reed	instrument,	which	means	it	uses	two
pieces	of	cane	that	vibrate	together	to	create	sound.The	oboe	has	a	conical	bore,	which	means	it	gets	wider	as	it	goes	from	the	mouthpiece	to	the	bell.The	oboe	has	a	flared	bell,	which	helps	project	the	sound.Sources:	The	Sound	of	the	Oboe	Woodwind	InstrumentsThe	Oboe's	Unique	VoiceThe	oboe's	sound	is	like	nothing	else.	It's	got	this	piercing
quality,	like	a	little	voice	cutting	through	the	air.	It's	not	a	soft,	gentle	sound,	but	it's	not	harsh	either.	It's	like	a	bird	singing	a	high	note,	clear	and	strong.	It's	a	sound	that	can	be	both	playful	and	serious,	depending	on	how	it's	played.	It	can	be	sweet	and	delicate,	or	it	can	be	powerful	and	dramatic.	It's	like	a	chameleon,	changing	its	color	to	fit	the
music.	The	oboe's	sound	is	often	described	as	"piercing"	or	"reedy."It	can	be	both	sweet	and	powerful,	depending	on	the	music.The	oboe's	sound	is	unique	and	easily	recognizable.The	Oboe's	Expressive	RangeThe	oboe	can	play	all	sorts	of	notes,	from	the	lowest	to	the	highest.	It's	like	a	little	acrobat,	jumping	from	one	note	to	the	next	with	ease.	You
can	hear	the	oboe	play	a	soft,	gentle	melody,	then	suddenly	switch	to	a	strong,	powerful	tune.	It's	like	a	little	voice	that	can	whisper	secrets	or	shout	across	a	crowded	room.	It	can	be	playful	and	whimsical,	or	it	can	be	deep	and	emotional.	It's	like	a	magic	wand,	transforming	notes	into	stories.	Characteristic	Description	Articulation	The	oboe	can	play
notes	with	a	variety	of	articulations,	such	as	staccato	(short	and	detached)	or	legato	(smooth	and	connected).	Dynamics	The	oboe	can	play	very	soft	(piano)	or	very	loud	(forte)	notes.	Timbre	The	oboe	has	a	unique	timbre,	or	tone	color,	that	is	easily	recognizable.	The	Oboe	Woodwind	Instruments	FamilyThe	Oboe's	Cousins:	A	Family	of	SoundsThe	oboe
isn't	a	lone	wolf,	it's	got	a	whole	family	of	woodwind	instruments!	Imagine	a	musical	family	reunion,	with	each	member	playing	a	different	melody,	but	all	related	by	their	unique	double-reed	sound.	It's	a	symphony	of	sound,	and	each	instrument	plays	a	vital	role.	Instrument	Description	Oboe	d'amore	This	oboe's	a	little	lower	than	its	regular	cousin,
with	a	sweeter,	more	mellow	sound.	Think	of	it	like	the	family's	gentle	giant.	Cor	anglais	This	oboe's	the	baritone	of	the	family,	with	a	deeper,	richer	sound.	It's	like	the	one	who	always	brings	the	gravitas.	Heckelphone	This	one's	like	the	big	brother,	with	a	bigger	reed	and	a	deeper,	more	resonant	sound.	It's	the	one	who	always	makes	a	statement.	A
Musical	Family	PortraitEach	oboe	family	member	has	its	own	personality.	The	oboe	d'amore's	like	the	romantic,	always	playing	dreamy	melodies.	The	cor	anglais	is	the	dramatic	one,	adding	depth	and	emotion	to	the	music.	And	the	heckelphone?	Well,	it's	the	one	who	loves	to	rock	out,	bringing	a	powerful,	bold	sound	to	the	mix.	It's	like	a	musical
family	portrait,	each	member	adding	their	unique	colors	to	the	think	about.	The	oboe	d'amore's	a	romantic,	with	a	sweet,	mellow	sound.The	cor	anglais	is	a	dramatic	baritone,	with	a	rich,	deep	sound.The	heckelphone	is	a	powerful,	bold	instrument,	with	a	resonant	sound.Sources:	Final	ThoughtThe	oboe,	a	captivating	instrument	with	a	rich	history	and
a	distinct	sound,	continues	to	enchant	audiences	worldwide.	Its	evolution,	from	its	ancient	origins	to	its	modern	form,	reflects	the	ingenuity	and	artistry	of	instrument	makers	throughout	the	ages.	Whether	you	are	a	seasoned	musician	or	a	curious	listener,	the	oboe's	unique	voice	and	versatility	offer	a	captivating	musical	experience.	Explore	the	world
of	oboe	woodwind	instruments	and	uncover	the	captivating	story	behind	this	iconic	instrument.	If	you	are	interested	in	learning	more	about	the	oboe	and	other	woodwind	instruments,	visit	our	website	at	instrumentverse.com.	History	and	Trivia	There	are	six	instruments	in	the	oboe	family	that	are	still	at	least	somewhat	in	use	today.	All	of	these
instruments	are	woodwinds	and	double-reeds.	The	musette,	or	piccolo	oboe,	is	the	smallest	and	highest-pitched	member	of	the	oboe	family.	It	is	in	the	key	of	either	Eb	or	F	and	is	comparable	to	the	Eb	clarinet.	Music	for	the	musette	is	modern	or	for	chamber	double-reed	groups.	They	are	made	with	the	same	full	conservatory	system	that	oboes	have,
and	they	are	a	more	rare	member	of	the	family.	Musette	The	oboe	is	the	most	common	in	the	oboe	family.	It	is	pitched	at	C	and	plays	a	vital	solo	role	in	the	orchestra	as	well	as	having	the	task	of	tuning	the	orchestra	before	a	performance.	Oboes	are	about	26	inches	long	and	their	range	is	from	Bb3	to	A6.	There	is	more	repertoire	for	the	oboe	than	the
musette	including	concertos	and	chamber	music	dating	back	to	the	18th	century.	Oboe	The	oboe	damore	is	larger	than	the	oboe	and	has	a	mezzo-soprano	range.	Its	concert	pitch	range	is	G#3	to	D#6,	and	it	is	pitched	at	A.	It	was	more	popular	in	the	Baroque	Era	and	then	again	in	the	Impressionist	Era.	Most	repertoire	for	the	oboe	damore	is	from
these	times.	Oboe	Damore	The	english	horn,	or	cor	anglais,	is	second	to	the	oboe	as	the	most	common	instrument	in	the	family.	The	english	horn	is	pitched	in	F	and	is	lower	than	the	oboe	with	a	concert	pitch	range	of	E3	to	C6.	It	could	be	considered	the	alto	instrument	in	the	family.	Oftentimes,	the	english	horn	is	played	as	the	secondary	instrument
of	the	second	oboist	and	the	musician	will	switch	between	them	in	performance	as	needed.	This	instrument	has	few	solo	works,	but	is	more	well	known	in	chamber	music	and	orchestral	excerpts.	English	Horn	The	bass	oboe,	or	baritone	oboe,	is	confusingly	sometimes	also	referred	to	as	the	tenor	oboe	because	of	its	range.	It	is	twice	the	size	of	the
oboe	and	its	music	is	written	in	treble	clef,	but	the	true	notes	played	are	an	octave	lower.	Its	range	is	a	B2	to	F#5	in	concert	pitch.	Bass	oboe	has	some	notable	excerpts	from	orchestral	music	but	solo	repertoire	for	it	is	almost	non-existent.	Bass	Oboe	The	heckelphone	is	the	lowest	member	of	the	oboe	family.	It	is	also	pitched	an	octave	lower	than	the
oboe,	like	the	bass	oboe,	but	its	range	is	extended	a	semitone	lower	than	the	bass	oboe	(A2	to	F#5)	and	it	has	a	wider	bore.	The	heckelphone	is	heavy	and	rests	on	a	peg	on	the	floor	when	played.	Richard	Wagner	came	up	with	the	idea	of	the	heckelphone	which	was	carried	out	by	Wilhelm	Heckel	in	the	early	20th	century	making	it	the	newest	member
of	the	oboe	family	with	less	than	two	hundred	instruments	ever	made.	Heckelphone	Had	you	heard	of	all	these	instruments	before?	For	those	who	are	new	to	woodwind	instruments,	perhaps	exploring	options	for	your	child	or	interested	in	woodwind	instruments	in	general,	oboes	are	a	good	entry	point.	There	are	several	types	of	oboe	and	several
more	variations	on	the	types	of	oboe.	In	simplest	terms,	there	are	four	types	of	oboe	woodwind	instruments.	You	could	also	consider	them	to	be	categories,	as	each	category	has	a	few	or	several	variations.	There	is	the	Baroque	oboe,	Classical,	Viennese,	and	Modern.	Of	those	four	categories,	there	are	numerous	variations.	Some	of	the	different
woodwind	instruments	arent	even	called	oboes	but	are	considered	to	be	a	type	of	oboe,	such	as	the	Piston,	Piffero,	Heckelphone,	and	Bass	Oboe.	So	its	a	good	entry	point	instrument,	despite	the	seemingly	complex	nature	of	its	design,	because	the	available	types	are	abundant,	giving	you	a	wide	range	of	choices	to	assuage	your	personal	preference	or
that	of	your	child.	As	aforementioned,	there	are	four	types	of	oboe,	with	a	bunch	of	little	variations	on	the	instrument	that	offer	subtle	changes	to	both	how	they	operate	and	how	they	sound.	But	for	now,	its	important	to	know	what	the	four	main	ones	are	and	their	differences.	Although	the	Baroque	Oboe	exists	and	is	still	in	use	today,	its	considered	to
be	the	predecessor	of	the	modern	oboe.	Its	the	most	simplistic	of	the	instruments	as	well,	with	only	three	keys	along	its	body.	Two	of	these	keys	are	called	side	keys	and	the	remaining	key	is	known	as	a	great	key.	The	bore	of	a	Baroque	Oboe	is	wider	than	its	cousin,	the	modern	oboe.	Because	of	the	bore	size,	Baroque	Oboes	are	much	easier	to
differentiate	between	themselves	and	other	oboes.	Its	also	an	octave	or	half	an	octave	lower	than	the	others.	Like	all	oboes,	it	is	a	double-reed	instrument,	with	shorter	and	wider	reeds	within	the	mouthpiece	to	accommodate	the	larger	bore.	Also,	like	other	oboes,	it	is	a	very	loud	woodwind	instrument.	Though	it	flows	well	with	a	violin,	it	can	often
overtake	it	in	terms	of	loudness	and	you	really	dont	want	to	go	full	out	with	an	oboe	of	any	type	in	a	small	room,	especially	if	you	enjoy	your	quality	of	hearing	right	where	it	is.	Of	the	four,	the	Baroque	oboe	is	probably	the	least	popular,	which	may	be	due	to	its	archaic	design	and	function.	It	certainly	looks	more	along	the	lines	of	the	kind	of	musical
instrument	you	get	for	free	in	private	school	classroom	supplies.	However,	many	musicians	still	love	to	play	it	and	often	perform	solo	recordings	with	nothing	but	a	Baroque	Oboe.	The	Classical	Oboe	is	aptly	named,	as	its	inception	occurred	during	the	Classical	period	when	the	Baroque	Oboe	was	modified	to	design	an	oboe	with	a	more	narrow	tube.
Also,	several	keys	were	added	to	the	original	three.	G-sharp,	D-sharp,	and	F	were	initially	added,	followed	by	what	is	known	as	a	slur	key.	With	the	additional	keys	and	a	more	narrow	bore,	the	Classical	Oboe	is	more	able	to	reach	higher	notes	and	do	so	easier.	The	modifications	and	enhancements	to	the	Baroque	Oboe	created	a	surge	in	popularity
with	the	Classical	Oboe	and	composers	such	as	Beethoven	and	Mozart	began	including	the	Classical	Oboe	in	their	musical	compositions.	Due	to	the	fact	that	it	can	be	a	very	loud	instrument,	with	a	good	deal	of	range,	solos	are	a	far	more	frequent	occurrence	with	the	Classical	Oboe	over	other	woodwind	instruments,	such	as	the	Bassoon.	Commonly
referred	to	as	the	Weiner	Oboe,	the	Viennese	Oboes	are	a	combination	of	several	designs,	mostly	of	Austrian	and	Germanic	origins.	The	bore	is	a	little	wider	than	the	bore	you	would	find	on	a	Classical	Oboe,	along	with	adjustments	to	the	double-reed,	making	them	shorter	and	slightly	wider.	This	created	an	increased	level	of	richness	to	middle	and
upper	registers,	over	what	the	Classical	Oboe	is	capable	of.	It	is	also	considered	to	be	one	of	the	loudest	oboes,	so	it	is	mostly	used	in	very	large	orchestras.	It	also	has	a	distinctly	bell-shaped	bell,	which	is	a	distinct	variation	from	the	Classical	Oboe	and	the	French	Oboe,	whose	bell	has	an	innovative	and	flared	shape	to	it.	Today,	the	Viennese	Oboe	is
exclusive	to	Vienna	Austria,	where	it	is	frequently	used	and	played	in	the	numerous	orchestras	that	perform	there.	Modern	oboes	are	predominately	the	oboes	that	you	see	today,	all	over	the	world,	from	high	school	concerts	to	full-fledged	orchestras.	It	can	be	a	challenging	instrument	to	play,	however,	the	average	starting	age	for	the	oboe	is	12	years
old.	Like	the	above-mentioned	oboes,	the	modern	oboe	is	a	double-reed	instrument,	with	a	narrow	bore	and	more	keys	than	any	of	the	previous	iterations.	The	modern	oboe	has	two	and	a	half	octaves	of	range.	There	are	many	woodwind	instruments	that	fall	within	the	family	of	the	modern	oboe,	including:	The	English	HornThe	Oboe	DamoreThe	Bass
OboeThe	HeckelphoneThe	Musette	Each	one	is	subtly	different	from	the	others,	with	some,	such	as	the	heckelphone	which	is	gigantic	in	comparison	to	the	Modern	Oboe.	The	English	Horn	is	longer	than	the	Modern	Oboe,	with	a	bulb-like	bell.	It	plays	a	fifth	lower	than	the	oboe.	The	Oboe	Damore	is	a	little	bit	longer	than	the	Modern	Oboe,	although	it
looks	similar	to	the	English	horn,	with	its	bulbous	bell.	It	also	plays	lower	than	the	Modern	Oboe,	by	a	third.	The	Heckelphone	and	the	Musette	are	rarely	played	anymore,	especially	the	Musette.	Out	of	all	of	the	oboes	and	their	different	variations,	the	Musette	is	far	and	away	the	absolute	loudest	of	all.	The	Bass	Oboe	is	one	octave	lower	than	the
Modern	Oboe	and	is	the	least	played	of	all	of	the	instruments	in	the	Oboe	family,	with	the	exception	of	the	Musette,	which	is	hardly	played	at	all.	Its	also	a	little	larger	than	the	English	Horn.	As	for	the	Modern	Oboe,	it	is	now	most	commonly	used	in	orchestras	and	for	solos.	Most	Modern	Oboes	are	constructed	out	of	grenadilla	wood,	while	rarer	types
come	from	wood	that	is	harvested	in	the	rainforest	and	is	usually	made	with	45	keys,	though	there	can	be	one	or	more	situational	keys	available	as	well.	Today,	most	oboes	are	made	of	wood,	with	a	select	few	made	out	of	plastic	or	a	type	of	resin.	Its	always	been	a	double-reed	instrument,	however,	at	least	as	far	as	history	reveals	because	the	history
of	the	oboe	isnt	all	that	cut	and	dry.	Double-reed	instruments	have	been	around	since	at	least	3,000BC,	perhaps	even	longer.	Egyptian	hieroglyphs	reveal	that	much	at	least.	From	what	we	know	the	oboe,	is	a	descendant	of	a	variety	of	woodwind	instruments,	most	notably	the	Tibia,	Aulos,	and	Zurna;	all	of	which	are	still	around	today,	in	one	degree	or
another.	Most	historical	scholars	peg	the	predecessor	of	the	oboe	to	around	the	Classical	period	when	more	keys	were	added	to	a	traditional	woodwind	instrument,	perhaps	a	variation	on	the	three	progenitors	of	the	oboe.	The	oboe	is	certainly	not	a	new	woodwind	instrument,	as	there	are	numerous	examples	of	it	throughout	the	Classical	period	and
beyond,	up	into	the	modern	age.	The	Oboe	can	be	a	difficult	instrument	to	play,	depending	on	the	type	that	you	are	going	for.	The	biggest	thing	you	should	do	before	purchasing	an	Oboe	is	to	have	a	full	understanding	of	how	the	keys	work.	Oboes	come	in	three	levels	of	complication;	student,	intermediary,	and	professional.	If	you	are	familiar	with
woodwind	instruments	but	have	never	played	the	Oboe,	its	advisable	to	start	off	with	a	student	rather	than	an	intermediate.	Student	models	arent	loaded	down	with	keys	and	they	begin	with	the	basic	keys	that	are	necessary	for	playing	the	Oboe.	Intermediate	and	Professional	increase	the	number	of	keys	as	you	advance	in	skill	levels.	Once	you	have
mastered	the	keys	and	sounds	of	an	intermediate	Oboe,	professional	oboes	are	certainly	a	consideration	unless	you	are	satisfied	with	your	current	instrument.	With	a	professional	Oboe,	there	will	be	a	deal	more	expense	involved,	but	they	are	predominately	made	of	wood	and	have	all	45	keys	that	are	designed	on	modern	Oboes,	plus	additional	keys
that	are	usually	situational	types	of	keys.	Professional	oboes,	however,	can	easily	reach	$12,000,	so	you	need	to	know	your	business	and	the	subtle	differences	between	Oboes	if	youre	planning	on	making	the	leap	from	an	intermediate	Oboe	to	a	professional	one.	Three	professional	Oboes	by	different	manufacturers	all	may	have	their	own,	subtly
different,	and	unique	sounds.	It	is	highly	advisable	to	try	them	all	before	ultimately	deciding.	Oboes,	especially	Modern	Oboes,	are	plentiful	on	the	market	and	the	Modern	version	is	the	one	that	you	will	run	into	the	most.	However,	there	are	other	Oboes	available,	such	as	the	Baroque,	Classical,	and	variations	of	the	Modern	version.	If	you	want	the
Viennese,	youll	have	to	move	to	Vienna.	When	looking	for	an	oboe	reed	to	use	as	a	beginner,	it	can	be	tricky	to	narrow	down	all	the	options.	In	general,	you	will	need	a	softer	reed	to	learn	with	than	what	you	will	build	up	to.	Some	oboists	will	need	to	start	with	a	very	soft	reed,	but	others	may	need	one	with	a	little	more	rigidity	or	resistance	as	we	say.
A	reed	that	is	too	soft	can	make	it	hard	to	learn	just	as	a	reed	that	is	too	hard	can.	Hopefully,	you	have	someone	guiding	you	on	this,	but	in	general,	you	can	tell	if	a	reed	is	a	good	fit	for	you	based	on	the	parameters	already	described.	It	shouldnt	be	too	soft	or	too	hard,	but	the	goldilocks	of	reeds.	Thats	a	pretty	good	guideline.	But	if	you	have	only
learned	a	few	notes	on	the	oboe,	it	can	still	be	difficult	to	determine	what	just	right	feels	like.	If	you	are	blowing	into	a	reed	comfortably,	supported	by	your	lower	stomach,	and	it	is	not	making	a	sound	(or	all	you	hear	is	wind	through	your	instrument),	then	your	reed	is	too	hard.	You	should	not	need	to	be	red	in	the	face	every	time	you	play	just	to	be
able	to	make	a	sound.	If	you	can	make	sounds	easily,	but	you	are	frequently	causing	a	squawking	sound	instead	of	a	note,	or	what	is	called	overblowing,	then	your	reed	is	too	soft.	You	need	it	to	push	back	against	you	more.	This	is	a	basic	description	of	what	you	want	a	reed	to	feel	like,	but	of	course,	other	factors	like	proper	embouchure	or	breath
support	also	affect	these	things,	so	having	a	teacher	to	guide	you	is	very	important.	A	handmade	reed	is	the	best	way	to	go.	The	most	ideal	situation	would	be	that	you	are	taking	lessons	from	an	oboist	who	can	make	reeds	for	you.	This	way	your	teacher	can	adjust	the	reed	to	your	needs	and	make	reeds	harder	as	your	embouchure	improves.	But	if	that
were	your	situation,	you	probably	wouldnt	be	searching	for	beginner	oboe	reeds	on	the	internet.	The	second	best	way	is	to	find	an	oboe	reedmaker	so	that	you	can	still	be	using	handmade	reeds.	This	will	most	likely	have	to	be	someone	online.	There	may	be	some	trial	and	error	as	well	to	figuring	out	what	reedmaker	makes	reeds	you	like.	Hopefully,
you	will	be	able	to	get	in	contact	with	the	reedmaker	to	let	them	know	what	you	are	looking	for	or	what	wasnt	working	in	the	last	batch	so	they	can	adjust	for	the	next	order.	Here	are	some	shops	I	suggest:	Aaron	Lakota	Reeds	Jennet	Ingle	Reeds	Northwoods	Oboe	Reeds	my	own	shop	Having	made	my	own	reeds	for	several	years	(and	having	bought
them	from	my	own	professor	before	that),	I	have	not	purchased	a	reed	for	some	time.	But	these	are	ones	that	I	trust!	These	oboe	reeds	simply	just	dont	receive	the	same	amount	of	personal	care	that	handmade	reeds	do.	Cane	what	reeds	are	made	of	is	fickle	and	each	piece	needs	special	attention.	So	commercial	reeds	can	be	more	unpredictable.
Some	might	be	great,	some	might	be	unplayable.	So	maybe	buy	mulitple	every	time	just	to	be	sure.	You	should	have	multiple	good	reeds	on	hand	at	all	times	anyway!	That	being	said,	there	is	no	reason	a	person	cant	learn	to	play	the	oboe	on	these	reeds	and	have	a	good	experience.	Its	been	done!	Starting	with	a	medium-soft	reed	is	generally	the	best
way	to	go.	Then	you	can	change	the	hardness	from	there	if	that	does	not	work	for	you.	Here	a	couple	reputable	brands:	Jones	Oboe	Reeds	Emerald	Oboe	Reeds	There	are	plastic	reeds	that	can	be	much	easier	to	play,	but	in	the	long	run	they	are	not	worth	it	and	I	would	not	advise	using	them.	They	do	not	sound	as	good	and	you	would	be	better	off
learning	the	feel	of	a	cane	reed.	For	now,	any	synthetic	reed	you	come	across	cant	beat	the	traditional	oboe	reed.	What	is	your	experience	with	oboe	reeds	as	a	beginner?	
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